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President’s Message 

Frans Grootveld 

 

 

I hope you have all had a good start to the 2022-23 season 

with the club. Lots of creative learning opportunities got started 

in September and there will be lots more to come. We have a 

good, healthy club with a culture of learning and cooperation. 

Members are not only participating but offering to volunteer to 

share the load and make our events happen. This is very good 

for the club and for our members. Volunteering to help allows 

APC to offer more programs. It gives volunteers an opportunity 

to learn, to give back, and to develop themselves. Getting 

involved also provides social opportunities which have been in 

short supply even as we all try to get back to “normal” in a 

Covid world. I’ve thoroughly enjoyed getting to know our 

members better when they volunteer.  

 

As winter approaches (yes, we’ve had a taste already) I 

encourage our members to get outside in even cold, snowy, 

windy weather. This is often when the most unique photo 

opportunities are available. Interesting fog over the lake at dawn 

on the coldest days. Flying flakes backlit by streetlights or 

enhanced by creative use of flash. Interesting ice formations and 

icicles along our shoreline, especially after heavy winds. And 

don’t forget the patterns formed in ice by pockets of air in the 

many frozen puddles we get. We’ll all even get some ideas for 

winter photography from our January speaker to help us along. 

So, dress warm and get out there. 

 

~Frans~ 
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As many of you may already know, Ron Pereux passed away on Nov. 12th. Born and raised in Pine Falls, 

Manitoba, he eventually found his way to Ajax and became a part of the Ajax Photography Club in 2010. 
 
Ron gave us all inspiration with his passion for photography and willingness to give his all to help us learn more 
about our craft and to make our club one of the best. He was involved in every aspect of the club from president 
to education and to simply providing us all with inspiration, motivation, and, above all, kindness with his 
willingness to help club members. Ron was awarded the inaugural “Meritorious Service Award” in 2020 for this 
passionate service. He has truly left a piece of himself in everyone. The culture of the club is in no small way a 
result of Ron’s dedication and vision. His memory is alive and well in all who knew him.  
 

Frans 
 

Honouring 

 Ron Pereux 

1964-2022 
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Have you ever looked at some of your favorite photos and wondered, “How well would these photos do in a photo 

competition and could I do something to make them even better?” 

 

In keeping with the club’s mission to develop members’ photographic skills, a new online event entitled Photo 

Discussions, chaired by Roy Robinson, is being scheduled on the third Thursday every second month. The objective 

of these educational sessions is to hear honest constructive feedback on your photographs and for you to offer 

feedback on other members’ photographs.  

 

Like the Photo Clinics run by the club, members can enter up to 3 images for evaluation and discussion. The 

difference between the Photo Clinics and Photo Discussions is that, instead of certified judges providing feedback 

and a score, fellow members provide constructive feedback and, in some cases, live edits of the photograph will be 

performed to show immediate results. 

 

Participation in both Photo Discussions and our Photo Clinics are great learning opportunities that are intended to 

improve your photographic skills and may even help you win that elusive, prestigious, national Photographer of the 

Year Award.   

 

So, back to the opening question, participation in Photos Discussions should help you answer the question, “How well 

could my photos do in a photo competition, and could I do something to make them even better?” 

 

from Richard MacEacheron 
 

Photo Discussions 

We would like to extend a warm welcome to our new members!  Please do not hesitate to join any of our 

online or in-person events that are included in your dues.  Pop in for a few minutes or join us for a whole 
session to find out which events are of interest to you.  Book Study, Study the Masters, Photo Discussions, 
Tutoring Thursdays, Weekly Challenges and Reviews, and Photo Walks are all part of your membership, 
along with monthly Member Meetings. Don’t hesitate to ask experienced members for information or 
photography advice.  I have learned so much from other club members and I greatly appreciate the skills, 
knowledge and willingness to share that I have encountered since I joined APC. 
 

from Jane Nishikawa 
Director of Membership. 

 

APC 
Membership 

“What I like about photographs is that they capture a moment that’s gone 

forever, impossible to reproduce.”   ~Karl Lagerfeld~ 
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 “Fine art photography is a photographic representation of a subject or a scene that focuses on its aesthetic or imaginative 
meaning, rather than its objective depiction. It’s completely up to the photographer to decide what the meaning of the 
image is. But it’s likely that each person who sees the photo will perceive a different meaning. Essentially, fine art 
photography is whatever the photographer wants it to be. But also whatever each viewer sees. Seems confusing, right? 
Welcome to the art world. “   

By Judith Ruiz Ricart 

Developing a Photographic Niche  

One of the biggest challenges as a photographer is staying inspired, and looking for something different and unique. 
When you look at an image, what attracts your eye?  Colour?  Shape?  Light?  Contrast?  Lines?  

 Find your passion 
It’s about finding something that speaks to you; something that you not only like but love. 
It is something that you want to spend time with. 
It is the connection between you and the subject. 

 
 Find a Concept 
Your niche must have a strong concept, and purpose. This idea can convey a message or an emotion.  
 
 What is your Intent? 
The concept of your niche should carry the intention for the image that demonstrates what you love about the image. 
What do you want the viewer to take away? Does it have impact? 

 Staying inspired 
Inspiration and creativity require work. It requires time and commitment. Pushing through when you are tired and not 
capturing what you want can be frustrating. Look at the work of Master Photographers and painters.  I like the work of 
Impressionists and Expressionists such as Monet.  Visit Art Galleries.  

 Change Your Point of View 
Tell your story by using the subject to show your ideas. Don’t just capture the scene but make it your specific concept. 
Pre-visualize your idea; let your imagination feel the light and colour that fits your concept. Redefine your subject by 
using light and contrast that transmits the mood. Take your time! 

 Photographic Style 

Creative style is consistently doing something unique. Your personality and emotional connection will show in your 

work. Post-processing is not cheating. Editing is an essential part of photography. Before digital photography, Ansel 

Adams did extensive darkroom dodging and burning on his work. Depending on your intentions, remove elements that 

do not convey your concept.  It will make your image stronger. 

  

Ron’s Blog from Ron Pereux 
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I found a particular niche in 
reflections, particularly pond 

reflections.  I love the way the 
water distorts the reflection.  It 

creates a painterly effect.  In post I 
can emphasize the colour and 

distortions that enhance the effect 
and concept I wish.  I find this 

does create a mood and captures 
the eye of the viewer. 

~Ron~ 
 

 

All photos by 

Ron Pereux 
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I have seen images before using 

the "ghosting" effect but had 
never tried it. I decided to attend 
the workshop run by Peter Gatt 
and Ron Pereux. So glad I did. It 
was a lot of fun. I learned a new 
technique that can be applied to 
other situations aside from 
Ghosts and Goblins. It was a 
really fun workshop and well 
worth attending. And the sea salt 
chocolate almond treats were 
delicious, Thanks, Richard M.! 

Photographing 
Ghosts  

In the Hallowe’en 
Season 

 

from Susan Firth 

This Ghost Photography 

Workshop was led by Peter 

Gatt on the evening of 

Friday 29 October 2022 in 

Ajax. 
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  Creative Photographic 
Composition 

A Course with Michael 
Willems 

During the fall, several APC members participated in a 6 

week on-line course to study Creative Photographic 
Composition.  The instructor was photographer, Michael 
Willems, who has previously given photography courses 
on Flash Photography for the APC.  Michael is now 
currently based in Ottawa but travels regularly for work to 
Toronto, Las Vegas, and Amsterdam.  His background 
includes engineering and business but photography, 
writing about photography, and teaching about 
photography is the world in which he thrives. 
 
Currently an instructor in photography at Algonquin 
College, Michael adapted his course materials to devise a 
6 week program for APC members to learn about Creative 
Composition.  Most of us know about the Rule of Thirds 
when composing a photograph but Michael showed us 
there is much more to consider.  Furthermore his 
approach was not to present us with formulaic instructions 
and rules but, rather, how to consider composition while 
being creative with our photographic art.   
 
 
 

 

Michael’s teaching style is to present the learner with a 
series of power point slides with clear concise notes, 
interspersed with photographic examples to support his 
lecture.  He regularly pauses to check in with the 
participants, poses questions, and invites us to engage 
with him as we would in an actual classroom.  The feeling 
of being confined to the isolation of a computer-generated 
Zoom experience is greatly dimished and results in a 
sense of being engaged with the teacher and fellow 
learners.  As a bonus, his engaging personality and keen 
sense of humour makes for a relaxed and safe 
environment in which to learn. 
 
Each week Michael gave us an assignment to do.  The 
assignments were designed to let us put into practice what 
he had taught that week, while pushing us to get creative 
and allow us to discover more learning while doing the 
homework.  Each week would begin with a productive and 
encouraging review of our photos. 
 
Enjoy some of our homework and consider any future 
courses provided by your APC. 

from N. Leask 

PHOTOS by 

Richard MacEacheron (above) 

Terri Sullivan (below) 
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Part 2 
I can’t believe I spent half an hour in my 
bathroom with my camera! No it’s not 
what you think. It was an assignment to 
recognize and capture shapes, part of 
Creative and Practical Photographic 
Composition, a course delivered by 
Michael Willems. 
 
Over the six-week course, participants 
learned about practical techniques for 
obtaining better photos by using tried and 
tested principles of composition and 
content, which can turn a simple snapshot 
into a well composed photograph.  
 
Principles of recognizing shapes (squares, 
rectangles, triangles, and circles), lines, 
balance, colour, light direction were 
taught. The course also included 
instruction and discussions on post 
processing techniques, such as cropping, 
and adjustment using Adobe Lightroom to 
enhance and add mood to a photograph.  
 
 
 
 

 

 

 

The participants were shown that the use of Black and White should be considered to enhance an otherwise boring 
non-interesting photograph turning it into a photograph worth looking at again.  
 
Participants were given photo assignments, which were reviewed at the start of each session that illustrated the 
techniques taught. It was interesting and a good learning opportunity seeing the techniques being put into use 
 
If another course by Michael Willems is offered, I certainly will sign up, I found it well worth the fee. 
 

from Richard MacEacheron 

 

PHOTOS by 

Michael Nelson 

(above) 

Terri Sullivan 

 (right) 



10 
 

 

 

 

 

 

 

 

 

 

  

APC 

Mini Photographic Adventures 

As artists we often end up working alone, so it can 

be pleasant to occasionally enjoy the company of like 
minded folks on an outing to make photographs. 

  
APC photo outings are short - an hour and a half and 
generally an easy walk. They are an opportunity to 
get together with other photographers, compare 
notes about making interesting images, and stretch 
our knowledge about how to make our cameras work 
for us. 
 
Image makers of all skill levels are encouraged to 
join. We are all learning about the craft and sharing 
our journey definitely supports each of us on our 
path. 

 
How often does each of us feel that we are just not 
inspired to make an image? Sometimes constraints 
help us get started. The outings begin with two 
restraints: the time of our activity and the weather at 
that time. You can always add to those by shooting to 
meet the weekly challenge or the homework for the 
book study. 
  
However you choose to participate, it is fun to get out 
and make images. Come join us! 
 

from Michael Nelson 
. 
 

 

All Photos by  

Michael Nelson 
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F16 

f8 

f5.6 

f16 

I have always had a love for nature, even as a little kid.  I would always look out the window of the car or bus and look 

at the trees, birds, and squirrels. 
 
In high school I fell in love with photography and wanted to do photography as a career. In 1994 my friends and I 
founded a company called Canada Wild.  This was a wildlife and nature ecotourism company, specializing in 
photography.  Great idea but we didn’t know how to market it.  Our main focus was on Canadian wildlife particularly 
wolves, foxes, moose, and birds.   
 
We arranged trips to different places like Daniel’s Ark where we were able to photograph all kinds of amazing 
Canadian animals   Bobcats, lynxes, cougars bears, foxes and, yes, even a pack of timber wolves.   I was even 
allowed inside the pen to play and photograph the wolves.  It was truly an amazing experience. 
 
Like most photographers, my interest started to change and I began to focus on birds. (No pun intended)    My buddy 
and I were interested in the Great Blue Heron.  We brought groups down to Point Pelee to photograph them.  Then, 
my interest changed to photographing moose in Algonquin Park.  Then it changed once again to photographing birds 
of prey. 
 
Photographing any animal up close is an incredible thrill.  Being able to watch them and study their behaviour is 
incredible, especially when it is guaranteed and safe to see them.   
 
I have been doing the Birds of Prey Photography Workshop for 10 years now.  It is always exciting and I am always 
getting new and better images of the different birds.   
 
I really enjoy seeing the excitement in people’s faces after completing the workshop.  This is why I keep offering them 
and why I shall continue to offer them and plan to soon offer Mammals Wildlife Photography Workshops as well. 

 

~Peter Gatt~ 

From Peter Gatt 
Photography 
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Photo Clinics are another way of learning about photography and, particularly, about how other people see your 

photographs. 
  
One of the many difficult things I wanted to learn when I began with the APC was how other people saw my 
photographs. I continue to have a very strong attachment to the photographs I make. 
 
Each of my photographs that makes it into my personal “well done” category arrives there with a good deal of 
baggage. It might be that time that my grandson gave me a smile of real joy when he accomplished that thing, or that 
perfect shot of a mushroom in the forest that came after an hour of moving my camera, adjusting lights and a thousand 
mosquito bites. The list goes on but you get the idea.   
 
When I take the risk of putting my images out into the world, my immediate family says “That’s wonderful.” Others, 
might say, “That’s nice” and a judge might say “7”.  
 
I have studied that disconnect for years and I still often forget what I’ve learned, and say, “Look at this!” 
Submitting my images to a clinic is an opportunity to get that objective feedback from a neutral source. 
A judge does not know how or why you are attached to your image and that is a good thing. 
A judge trained by O3C has very little room to manoeuvre. Your image is scored in three categories. 

1. Impact 
2. Composition  
3. Technical  

Each category gets 3 points, scored by half points. 
 It’s fine  2 
 Better than most   2.5 
 Amazing   3 

 The judge also gets a discretionary point that is very rarely used if your score is below 8.5 
 

Here is an example of one of my images from the last clinic. 
 

 

Photo Clinics Explained 

Judge’s response to my photograph: 
 
Score 6.0 - Subject is well composed however 
there needs to be more of the plant in focus. As 
well the background Is a bit too busy and 
distracts from main subject. Try a different point 
of view with more green in background rather 
than flowers. 
  
Needless to say I was disappointed by the 
results for this image. When I made the image I 
was very impressed by the flower which reached 
above the leaves.  That is very rare. I was 
emotionally attached to this accomplishment 
and the judge could not know what I knew. And I 
was not able to convey my feelings in the image. 
When I calmed down I was able to understand 
the judge’s point of view even if I thought he was 
harsh. 
  
Submitting an image to a clinic is an opportunity 
for us to take a figurative step back and evaluate 
the image without the baggage. When we are 
able to see our own images objectively we can 
understand how the rest of the world might see 
them. 

 
From Michael Nelson 
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The humble speedlight is often 

criticized for its harsh light and often 
underrated when used without a 
softbox.  However, once you become 
acquainted with the zoom feature of 
the speedlight in Manual Mode you 
will come to appreciate it much more.  
Just as many lenses have a zoom, so 
does the speedlight. Rather than 
zooming in or out and changing 
apparent distance, the zoom of the 
speedlight widens or narrows the 
beam of the light. Learning to control 
light with the zoom on the speedlight 
will let you modify the beam of light 
and,   therefore, the mood of your 
photo.  
The zoom is controlled by pressing 
the zoom button on the speedlight, 
rotating your dial, and then pressing 
 

the centre button of the dial to select 
the zoom size.  Typically zoom 
increments (in mm.) can be 24, 35, 
50, 70, 80, 105, 135, and 200.   
The smaller the number, the wider 
the beam of light, allowing more of 
the scene to be lit.  Larger numbers 
narrow the beam reducing the spill of 
light in a scene. 
These photos were all shot using the 
same settings on the camera and the 
same flash power, 1/32.  A tripod was 
used.  The only difference was in the 
zoom choice on the speedlight.  The 
widest 24 mm, a mid range 105 mm, 
and the narrowest 200mm are shown. 
Note the differences in lighting in the 
scene. 
 
N.L. 

Focus on 
Speedlights 

The Zoom 
Feature 
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With the easing of travel restrictions, I was finally able to fulfill a bucket list trip that has been on my mind for a number 

of years. The Camino to Santiago is a 780 km walk from St Jean Pied du Port in the south of France to Santiago de 
Compostella. The trail winds its way across the northern part of Spain and ends about 100 km from the Atlantic coast.   
Back in the day (by day I mean medieval times) people went on pilgrimages to three places: Santiago de Compostela, 
Rome, and Mecca.  
 
Santiago de Compostela was established between 820 - 830.A.D. King Alfonso II received the news that the bishop of 
Iria Flavia, Teodomiro, had discovered the remains of Saint James the Greater. The monarch soon organised a 
committee and travelled to the site, where he confirmed that the remains belonged to the Apostle. He ordered a small 
church to be built where they found the remains. Since that time, people have been walking to Santiago for all sorts of 
reasons – religious, spiritual and of course the challenge.  
 
The modern-day walk attracts people from all over the world. People walk for very personal and different reasons. 
Those vary from retirement and new chapters, loss and discovery, recovery and new beginnings – the stories are 
endless. Our trip was #chemotocamino. My sister Rachel finished 6 rounds of chemo last year. People refer to cancer 
as a “journey”, and she wanted a different kind of positive journey to wrap up her cancer journey. I have always wanted 
to walk the whole Camino and so we set off on our adventure in September. 
 
There are many ways to walk the Camino – some people stay in auberges and hostels and take their chance every 
night that, when they pull into town, they will win the scramble for accommodation. Others book ahead and know 
where they are stopping.  I preferred the security of knowing we had a bed and so what we lost in flexibility (stopping 
wherever you want or where your friends stop), we always knew that when we got to town, we had a room for the 
night. I booked all the accommodation through booking.com, Facebook and hotels with web reservation services. We 
also chose to book our own room and forego the pleasure of sleeping in bunkbeds in group accommodation!  
 
A typical day on the Camino meant waking up and being ready to walk by 8am. Rachel and I typically would walk for 5-
7 km and then stopped for breakfast – usually an egg tortilla and coffee. Then we would walk until about noon and stop 
for lunch. Normally, we would buy lunch supplies the night before and carry them with us so we could stop when we 
wanted. After lunch we would finish the walk for the day and maybe do a mid afternoon coffee break. 
 
Priority number one when arriving in the place we were staying was to find our hotel. The next priority was to find a 
beer! Most of the towns are fairly small and it was never too difficult to find friends and enjoy a pint or two and chat. 
Most small towns have food available for pilgrims all day. Some of the larger towns adhere to the more Spanish 
tradition of meals starting at 7 or 8 so it really depends on where you are as to what time dinner is. Most cafés offer a 

 

Walking the Camino 

from Catherine Holden 

Where the way of the wind comes the way of the stars 

https://goo.gl/maps/W68yY7Eu4isuT51P8
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pilgrim meal which has an appetizer, main meal, dessert, bread and ½ a bottle of wine for 12 Euros. Usually, we 
were fast asleep by 10 pm and ready to repeat again the next day. 
 
Our daily average walking distance was about 25 km. We had three rest days and a couple of recovery days at the 
end. By the end of the trip, we had clocked 1.2 million steps! 
 
Although not a photography trip per se, I certainly took my camera. There was not a lot of time to set up a shot or 
wait for an action; it was more of a grab and go trip. It was however, totally worth carrying my camera! 
 
After several weeks we decided that, although the trip was a vacation from our day to day lives, it was more of a 

quest than a vacation when all was said and done. Certainly, there is a huge sense of accomplishment when the 

walk is complete. There is also a lot of time to think and reflect about life as you walk. I think one of the biggest 

takeaways is the ability to step back from day-to-day life, focus on the most basic needs of the walk in a bit of a 

vacuum, and then use those insights to reset the focus of your path 

Packs at a 

Rest stop 

Running of 

the bulls in 

Vianna 
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  Clockwise from top left: 

 

 Crossing the Mesita 

 Early morning light 

 The finish 

 Stained glass in Burgos 

 Church in Hontanas 
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AE      Auto Exposure 

AF      Auto Focus 

A      Aperture Priority (Nikon) 

AV      Aperture Priority (Canon) 

AE-L     Auto Exposure Lock 

AF-A Area Autofocus 

AF-C Continuous Autofocus 

AF-S Single Autofocus 

CWB     Custom White Balance 

DOF      Depth of Field 

DPI Dots per inch 

DSLR Digital Single Lens Reflex 

DX Crop Sensor Format 

EC  Exposure Compensation 

EF  Electronic Focus 

EF  Canon Full Frame Sensor Format Lenses 

EF-S  Canon Crop Sensor Format Lenses 

EV  Exposure Value 

EXIF  Exchangeable Image File Format 

FOV  Field of View 

FPS  Frames per Second 

GB  Gigabyte 

GIF  Graphics Interchange Format 

HDR  High Dynamic Range 

HFD  Hyperfocal Distance 

HSS  High Speed Sync 

IR  Infrared 

IS  Image Stabilization 

ISO  International Standards Organisation 

JPG/JPEG Joint Photographic Experts Group 

KB Kilobyte 

LCD Liquid Crystal Display 

LED Light Emitting Diode 

LR Lightroom (Adobe) 

LTE Long Time Exposure 

 

 

 

M Manual 

MB  Megabyte 

MF Manual Focus 

MP Megapixels 

ND Filters   Neutral Density Filters 

NR Noise Reduction 

OCF Off Camera Flash 

OOC Out of Camera 

OOF Out of Focus 

OS Optical Stabilization or Operating System 

OVF Optical Viewfinder 

OZ Optical Zoom 

P Programmed Auto exposure 

PNG Portable Network Graphics 

PP Post Processing 

PPI Pixels per Inch 

PS Adobe Photoshop 

PSE Adobe Photoshop Elements 

RGB Red, Green, Blue 

SLR Single Lens Reflex (same as DSLR, but 
referring only to film cameras) 

SP or S Shutter Priority 

sRGB Standard RGB Colour Space 

SS Shutter Speed 

SWM Silent Wave Motor 

TB Terabyte 

TIFF/TIF Tagged Image File Format 

TTL Through the Lens 

TV Time Value (Shutter priority mode for Canon 
and other brands) 

USB Universal Serial Bus 

USM  Ultra Sonic Motor 

UWA Ultra Wide-angle 

VR Vibration Reduction 

WA Wide-angle 

WB White Balance 

 

GNUP  

ACRONYMS in the WORLD of PHOTOGRAPHY 

We see acronyms more and more in our fast paced world and the world of photography is no exception.  They can be 

helpful to us as long as we know what they stand for.  Here’s a list that you might find useful.   Knowing them might 

even help you understand your camera’s language and avoid a potential SNAFU one day. 
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The End 

The next APC Newsletter will be ready in early March 2023. Any member 
is welcome to submit content.  In fact, you are encouraged to contribute 

as this is not just a newsletter for the Directors; it is intended for all 
members.  

  
Share your photos, Share your experiences, and share your wisdom! 

Contact Nancy at leaskn@rogers.com 
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