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We are now well into 2023, and have our programs 

pretty well set for the remainder of the club’s year. There’s 
always room for new ideas for outings, classes, or 
workshops, so if you have something in mind talk to any 
member of the board, and we’ll see how it can be 
accommodated. If you want to lead something, (a class, a 
workshop, or an outing) better still, we’ll work with you 
to make it happen. We also encourage you all to practise 
some of the techniques and ideas some of our speakers 
have given us. Our club brings in some excellent speakers 
and we should take advantage of their knowledge and 
experience to expand our own abilities.  
 
We’re not far from spring and warmer weather but have 
you ventured out with your camera and practised some of 
the things Rob Stimpson taught us in his January 
Member Meeting presentation on winter photography? 
Take advantage of what’s left of winter and put his ideas 
to use. I find winter to be a time when we can get some 
spectacular shots that are ignored by most because their 
mindset won’t allow them to wander outside. A good 
storm (all year ‘round), a good freeze, and shots of people 
enjoying winter can be great. The hardest part is 
overcoming the idea that you’re warm and cozy inside and 
why go out. The rewards will make it worth it.  
 
While you’re out there taking pictures, keep in mind we 
will be looking for slide shows for our May meeting, 
where we showcase our members’ work. Pick a theme and 
put together a 3-to-5-minute slide show. If you’re not sure 
how to do that there is help within the club to show you 
how. 30 to 40 images will do. It’s fun, gives you a focus, 
and offers an opportunity to showcase your work. 
 
 

~Frans~ 
 

Winter Wonderland after a snowfall – Seguin, ON 

 

Icicles formed by wind, water, and cold 

– Ajax waterfront 

 

Snowstorm near Rotary Park, Ajax 
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In June we will hold our Annual General Meeting -(AGM)- along with our normal 

Member Meeting with guest speaker. At the AGM we will review the status of the 

club, its financial well-being, and hold elections for positions on the Board of 

Directors. 

We have 9 Board positions, 3 of which come up for election every year. Each 

position has a 3 year term. This ensures that there are always experienced 

members on the Board while at the same time there is new blood introduced. 

Sometimes, because of changes in roles, or resignation of Board members, 

vacancies also open up in the middle of a 3 year term. 

The elections are a crucial part of this meeting. Having a core of volunteers on the 

Board is the heart of the club, the thing that allows it to run smoothly. The following 

is a list of positions that will be up for election: 

Positions ending their regular 3 year cycle:  

• President 

• Education Director 

• On Line and Newsletter Director 

Vacancies in mid term: 

• Meetings Director 

• Treasurer 

We will be looking for nominations to run for election to these positions at the 

AGM. Nominations can come any time up to and including at the AGM. 

Questions may be “Do I need Experience?” No, you don’t. While each Director is 

responsible for their own area all are there to help and mentor each other. Chores 

can be delegated. Members at large can be asked to help.  

Please consider volunteering for any of these posts. Current Board members can 

answer questions you may have about each position and how we all work together 

to accomplish the club’s goals. Ask friends to volunteer or make a nomination.  

See also the article in this newsletter on the benefits of volunteering.   

 

June AGM/Elections 
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Message from the Membership Director: 

Save the Planet, One Plastic Name-Tag Holder  

at a Time! 

 

 

If you have ever attended an in-person APC meeting, you will 

probably have your name tag, enclosed in a plastic pouch with a 

string.  I never really thought too much about these holders, until I 

realized that we are running out of them!  If you have a holder, 

please keep it so that next year you can re-use it.  If you have more 

than one holder, please return the extras next time you attend an in-

person event. 

~Jane~ 

 

Volunteers are very important for an organization like ours. Without them, we couldn’t exist. We have a volunteer 

Board of Directors that makes sure the club meets our members’ needs, sets and controls budgets and membership 
fees, and generally runs the programs of the club. We also have volunteers that help with some of these programs 
and even set up and run them. There is no doubt that our club could not run without volunteers. 
Every member can see the benefits of volunteers to the club, but what about the benefits to the volunteers, 
themselves? There is much evidence gathered by various organizations (including University studies) that show there 
is great benefit to being a volunteer. Some include: 

• Volunteering connects you with others. 

• Volunteering helps you make new friends and contacts. 

• Volunteering increases your social and relationship skills 

• Volunteering brings fun and fulfilment to your life. 

• Volunteering is good for your mind and body. 
o It increases self confidence 
o It combats stress and depression 
o It helps you stay physically healthy especially for older adults. Studies have shown those who 

volunteer have a lower mortality rate than those who don’t 
I have personally experienced these benefits along with others, like having a greater learning experience in 
photography because of my contact with other members and volunteers. I’m sure other club volunteers will say the 
same. 
When it comes to volunteering, the only requirement is a willingness to participate and give back to our photo 
community.  
I encourage all to help out with our club and keep it strong and healthy through diverse input and help. Without that 
help, there would be no club. 
 

~Frans~ 

 

Volunteering – 

 

Benefits for both the organization and the volunteer 
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The APC Weekly Challenge 

Rodney Harvey 

Weekly Photo Challenge 
Each week, attendees are presented with a photography challenge. Participants must take 3 to 4 photos of the weekly 
topic to fulfill the challenge. During this Weekly Photo Challenge (WPC), you will make good use of composition rules, 
tell compelling stories, and convey emotions. If you stick to this challenge through the end, you will undoubtedly be a 
far better photographer than when you started. 
  
What’s new? 
If you have never attended this event, you missed some incredible images captured and submitted by club members. It 
is these creative images that have inspired the creation of the “Ajax Photography Club Tip Sheets” focusing on 
composition, technique, and shooting styles. Our intention is that individual sheets would be attached to Weekly Photo 
Challenge event invitations to provide participants a tool to improve their skills and a reference they could keep to 
complete each challenge. 
Each “Tip Sheet” will include: 

• numbered for easy reference 

• direction on when to use the tip 

• a short summary to explain the tip 

• three images submitted by participants of the WFC to illustrate the tip              

• captions to explain the images and acknowledge the photo contributor 
 
These instructive “Tip Sheets”, made available only to club members, are posted on the club’s Google drive, accessed 
in the folder < APC Tool Tips. Here is the link: 
 https://drive.google.com/drive/folders/0Bygizu-Vnv0WLU1xUTAtODJNSXc?resourcekey=0-XsJSYJEzQLxCctCaAAfg 
Every four weeks we have a zoom meeting to review everyone's photo submissions.  This “Review of Weekly Photo 
Challenge Images” is a great way to meet the other participants doing the challenge.  We talk about each photo and 
the photographer explains why and how the photo was taken. 

 

Ryan H. 

https://drive.google.com/drive/folders/0Bygizu-Vnv0WLU1xUTAtODJNSXc?resourcekey=0-XsJSYJEzQLxCctCaAAfg
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 Some great stories come out of these meetings, and of course, incredible knowledge and learning from each 
photographer’s explanation of their photos.  We learn different techniques and why they were applied to get the 
effect the photographer wanted to convey.  You will learn of different areas and locations that may inspire you to 
check out and create images of your own.  All levels of skill and knowledge are welcome! 
  
Are you ready to become a better photographer? Join us in the Weekly Photo Challenge and have your chance to 
contribute to our Ajax Photography Club - Tip Sheets.  It’s a great way to encourage yourself to get out and use your 
camera on a weekly basis. 

 

Frans Grootveld 

Wolf Blecher 
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  Tip Sharing Among APC Members 

Before you shoot, check that you have an SD 
card in the camera, and a fully charged spare 
battery.  I once took a balloon ride in McLaren 
Valley in Australia.  Got up in the air, all ready to 
take some photos, only to find that I had taken out 
the SD card from the day before and I also had a 
dead battery in the camera.  I have great 
memories of that balloon ride, but no photos to 
show for it.  
 

Kat hie Waterhouse 

 
 

 

Remember to reset your camera to your 
“normal/standard” settings when you’re 
finished shooting.  If you’ve made some 
changes for a specific shot, such as 
changing the exposure compensation, white 
balance, image quality or the ISO, don’t 
forget to return the settings to normal when 
you finish shooting.   
 

Kathie Waterhouse 

 

 

Capture colour in bright light – Outdoor flower 
photography: 
White, bright yellows, light orange, light pink, or peach 
tones – try setting exposure compensation to +1. 
 
Black, very dark colours, deep reds, deep purple, 
lavender, navy blue – try setting exposure compensation 
to -1 
 
Midtones – middle colours – greens, lighter blues and 
reds – try setting exposure compensation to -2/3 (on some 
cameras -0.7)   
 

Kathie Waterhouse 

 

I never appreciated Black and White photos until I went to a workshop 
on B&W given by Brent Culp.... 
Important factors when creating Black and White photography are:   

➢ Look for form and shape  
➢ Look beyond the colors and, instead, focus on textures, 

shapes, light and shadows. 
Best camera settings for B&W:   

➢ Low ISO (100) to reduce grain and keep your image sharp 
➢  Slow shutter speed (around 30 seconds) provides more detail 

your camera can capture. 
 (Tripod is best to use to keep the camera steady and reduce motion 
blur)  

➢ Auto White Balance is especially important in B&W 
photography and is ready for any lighting situation. 

 

Right:  Belfast dark hedges in Game of Thrones  
ISO 500   f4   1/640 sec 
Below: Gothic church, Ireland 
ISO 320   f4.5   1/500 sec 

 

Eileen Nixon 

 

The best camera is the one in 

your hand.... happy shooting! 

Eileen Nixon 



9 
 

 

  

I love all sports photography, the faster the better, but to 
get those bird shots is always difficult.... 
You’d better ask John S. for those camera settings...lol 
 
I love sports mode on my camera to start off to find the 
settings for the day. Then move to aperture priority wide 
open (typically f/2.8) to capture the most light. To stop 
the action, in most cases 1/1600th of a second or 
higher works well, depending on the sport. ISO 100-
3200 or 6400 in the more advanced cameras, is great.  
 
Using JPEG is almost a necessity since the smaller size 
processes in your camera more quickly. When using 
RAW in sports, it quickly fills your buffer, even with the 
fast cards (READ / WRITES) that are out now. RAW 
files give you more high-quality information to work with 
in the post-processing phase.  
 
Just remember: 
- In low light use Aperture f/1.8 to f/5.6 for 
narrower depth of field and f/8 - f/16 for greater DoF. 
- Shutter speeds from 30 seconds to 1/4000 of a 
second may be used depending on the scene and the 
look you wish to create 
 
Top right: ISO 320   f3.5   1/1000 sec 
Right:  ISO 100   f4   1/800 sec 
 

Eileen Nixon 

 

Photography is a four season activity. 
 

Bonnie Cutten 

 (above) 

Using black and white in your photos 
increases drama and contrast. 
 

Bonnie Cutten  

(above) 
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Tips for Photographing Wildlife Close to Home    
 
Sometimes I devote a great deal of time imagining and 
planning an image.  But many of my favourite photos are 
of sudden, unexpected wildlife appearances. Here are 
three tips for seeing and photographing wildlife close to 
home. 
 
#1 Get out often and take your camera with you.  
Even before I retired, I made a point of taking 
photographs every day.  I learned to look for wildlife on 
my way to and from work, and usually had my camera 
on the passenger seat. I do not endorse dangerous 
rubbernecking, but rather, purposeful scanning of the 
roadway and shoulders in the distance. Make sure that 
you can pull over safely to take your photos. Now that I 
have more time, I take advantage of the beautiful 
walking places that we have close to home, in particular 
Frenchman’s Bay and Rouge National Urban Park. 
#2 Travel with camera set for sudden movement. 
Wildlife will usually not provide time for messing around 
with camera settings.  I walk and drive with my camera 
set on Shutter Priority, AI Servo, Auto ISO, and a high 
shutter speed.  This allows me to take a quick shot as 
soon as I see an animal.  The drawback of these 
automatic settings is a narrow depth of field. Once I 
have taken a few photos, I can then switch to manual 
and finesse my settings. I prefer to wait until the animal 
leaves the paved road and moves into a more natural 
background. 
#3 Be alert. Look and listen! Avoid travelling on auto 
pilot.  I’m pretty sure that during my life I have walked, 
driven, and paddled right past all kinds of interesting 
subjects, while deep in thought, oblivious to my 
surroundings. Make a point to look around and listen as 
you travel. Not only does this enable you to see 
interesting images, but it also clears the mind of clutter, 
and improves mood! 
 

Jane Nishikawa 

 

Beaver beside the Road   January 2023 Coyote beside the Road   September 2022 

Red 

tailed 

Hawk 

beside 

the Road 

 

January 

2023 

 

 

Northern Harrier beside the Trail    Feb. 2023 
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Clean your lenses before you put 
them away.  Shooting with a dirty 
lens takes the fun out of 
photography as it means a lot of 
tedious work in post-processing.  If 
you clean your lenses when you’re 
finished shooting, you’ll always 
have a clean lens when you next 
use it.  
 

Kathie Waterhouse 

Carry cleaning cloths with you when 
you’re shooting.  After taking a few 
photos, check to see if there are spots 
on the lens.  A quick wipe with a 
cleaning cloth means fewer photos with 
dust spots and saves time in post-
processing.  
 

Kathie Waterhouse 

Do you want to be a photographer? 
Do you really, really want to be a photographer? 
 
“It's important to realize that the images are everywhere, not just 
where you want or expect them to be. You can't just turn on 
when something happens, you have to be turned on all the time 
then things happen.” 

- Jay Maisel (Light, Gesture and Color, p240.) 
 
How can I do that? 
Some things to do on your journey to becoming a 
photographer/photographic artist: 

- Join a photography club such as Ajax photography: Oh! I 
guess, as you're reading this, you likely belong to the 
Ajax Photography Club - good move! 

- Always carry a camera - I always carry my cell phone 

- Take at least three pictures every day 

- Get to know your camera and learn how to use it by 
taking it off the automatic setting 

- Take part in the Club’s Weekly Challenge 

- Join the book study: A new one will be starting soon so 
keep an eye on the Meetup site 

- Always attend the club's monthly meetings either online 
or in person 

- By doing these simple things you will not only become a 
photographer but will meet a number of very friendly, 
interesting photographers 

 
It works for me - see you there! 
 

John C. MacAlister 

 

Light, be it natural or artificial, brings 
energy to your composition.  Learn to 
see it.  Control it!  Use it! 
 

Stephanie Pacey 

Photo Discussions:  Image feedback and 

learning held on the third Thursday of 

each month on Zoom 
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“I need a hobby".   I told my wife this after realizing I was feeling burnout and needed something besides work. I 

then did what most people do, I Googled a solution. After skimming articles and sites, one topic caught my eye - 
photography. Back in August 2009, my wife had purchased me a Nikon D3000, I searched around the house until I 
found the closet in which it was stored. I charged up the battery and began shooting photos of random things 
throughout the house, Every photo was terrible, but I was having fun. 
 
After about a month, my interest in photography started to wane. I wanted to learn more but didn’t want to go at it 
alone. Google again to the rescue. I searched for a local camera club and discovered the Ajax Photography Club. 
 
APC has been exactly what I was looking for. Two events that I love are the Photo Discussions and the Weekly Photo 
Challenges. The weekly challenge sets up some parameters and gives you the creative freedom to try new ideas and 
shoot photos of things you normally wouldn’t. I love that the weekly challenges also give you a reason to get out and 
start shooting. The monthly review of all photos is the perfect wrap-up. You get to discuss with a group why you shot 
the photo and explain your concept and execution. 
 
The photo discussions are another gem. Submit some of your favourite photos and let the group know your intent 
behind it. Shooting with this in mind makes you think about composition and shooting with a particular focus. I feel that 
every member should be participating in this event as it's a great and simple way to grow your skills. 
 
I truly feel like I’ve grown as a photographer so much in my 4 months of photography, and I owe a large part of that to 
the APC. Without weekly challenges and photo discussions, I feel like I would have lost interest in photography. I feel 
this group has pushed me and helped me develop my skills as a photographer in a way no book or Facebook group 
could. 

 

The APC 

and Me 

 

From Ryan H 

APC member since 

October 2022 
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Photographs by Ryan H 
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Take the Study the Masters Quiz 
From Kathie Waterhouse 
 

Over the past two years participants in Study the Masters have reviewed the works of various photographers, in a 

collaborative, friendly environment.   It’s been a great way to learn about photographers, their genres/styles, and 
photography in general.  It’s helped participants stay inspired, and often try something different. Among the photographers 
studied are: 
 
 
 
 
 
 
 
 
 
 
 
Try the Study the Masters quiz below.  All these snippets are taken from the presentations made in the past two years. 
Match the questions with the photographers listed above. See how many you can identify correctly.  The answers are 
provided at the end of this article. 
 
1. Which photographer is considered the father of environmental portraiture? 

 
2. Who wanted to ”capture the beauty of the streets and gardens in the rain and fog, and to capture “Paris by night”? 

 
3. Which controversial twentieth-century photographer, known for his stylized black and white photography, focussed on 

statuesque nudes, still life, and portraits of artists and celebrities? 
 
4. Which photographer, rarely cited for his work, advocated spontaneity over precision, saying “photographs can be 

technically perfect and even beautiful, but they have no expression”? 
 
5. Who is Canada’s leading portrait photographer and is probably most famous for a photo of a WWII political figure? 

 
6. Who pushed the idea of portraiture in creative ways, including getting the subject to answer questions via facial 

expression, or encouraging portrait subjects to jump in the air? 
 
7. Which nature photographer, from New Brunswick, often uses ICM (intentional camera movement)? 

 
8. Which photographer, known for his candid and often humorous black and white images, is also responsible for some 

of the indelible photos of public figures and his love of dogs? 
 
9. Who is considered the father of colour and nature photography? 

 
10. Which photographer, based in Kingston, Ontario, is inspired by colour, texture and light, making photographs to 

express feelings surrounding his experiences, searching for visual equivalents to those feelings? He has also made a 
presentation to APC. 

 
11. Which photographer works in series, typically photographing herself in range of costumes? 

 
12. Which street photographer’s work was largely discovered and recognized after her death? 

 

Study the Masters 

I Vivian Maier 
J Robert Mapplethorpe 
K Richard Martin 
L Arnold Newman 
M May Parlar 
N Freeman Patterson 
O Eliot Porter 
P Cindy Sherman 
 

A Brassaï 
B Edward Burtynsky 
C Elliott Erwitt 
D Ernst Haas 
E Philippe Halsman 
F Lucien Hervé 
G Yousuf Karsh 
H André Kertész 
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13. Which photographer has multiple degrees in architecture and sustainable design, a background that informs the 

nature of her photographic work? 
 
14. Who is described as the photographer with the soul of an architect? Influenced by German expressionist cinema and 

the Bauhaus, his images are characterized by marked contrasts and abstraction. 
 

15. Which photographer became known for his early work with Kodachrome?  His photography was strongly graphic, 
emphasizing colour as a compositional element, and often used motion and reflections. 

 
16. Which photographer, based in Toronto, is regarded as one of the world’s most accomplished photographers? He is 

passionate about the human impact on the planet. His images have been described as beauty often at odds with the 
subject matter. 

 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 

Intrigued?  Want to learn more? 
Then sign up for each month’s Study the Masters – 

online on the first Tuesday of each month 
 
 

 
From Jane Nishikawa 
 

My three take-aways from 
Michael's presentation about May 
Parlar were: 
1) Social Commentary 
2) Bold coloured, repetitive 
clothing 
3) Concealed or partly concealed 
faces.  
 
In my photograph (left) I 
attempted to represent growing 
polarization and decreasing 
common ground in society.  
 

 

I was preoccupied at the time with the 
manner in which people seemed to be 
spewing strong opinions without 
listening to other ideas in a total 
absence of dialogue.  Politicians 
refused to answer direct questions 
and continually repeated planned 
speaking points.  
I had to learn how to colour objects in 
Photoshop and how to take self-
portraits while blind-folded. I also 
learned (too late) that you can't do a 
horizontal flip on an image containing 
text! (Duh!) 
I then applied my learning to a fun 
photo entitled "Aiko on the Rocks." 

~Jane~ 
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In the style of Richard Avedon, famous for fashion photography, by Catherine Holden. 
The model is Catherine’s niece wearing clothing which belonged to Catherine’s mother. 

Right: In the style of Vivian Maier, who shot the “urban human landscape” as well as self portraits 
Left:  in the style of Ernst Haas who stated, “It’s all about the light.” 

Nancy Leask 
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Just as Monet would paint the 
same scene multiple times, so 
Michael Nelson shows us the 
creativity in photographing the 

same scene multiple times. 
 
 

Answers:  1L, 2A, 3J, 4H, 5G, 6E, 7N, 8C, 9O, 10K, 11P, 12I, 13M, 14F, 15D, 16B. 
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Here are some good reasons to have, and use, a tripod in your photography: 

 
1. LOW LIGHT: In low light, mounting your camera on a tripod will allow for a shutter speed that is slow enough to 

cause camera shake if hand held. 
2. GROUP and FAMILY PHOTOS: If you are both the photographer and a member of the group/family, get out the 

tripod, set up the shot, join the others, and use a remote. 
3. HDR PHOTOGRAPHY:  Using a tripod will allow you to take the same composition using multiple settings so 

you can layer the photos for High Dynamic Range. 
4. A LESSON IN TAKING YOUR TIME: Working with the tripod will slow you down.  Slowing down will allow you 

to put more thought into your photography and result in fewer bad photos that waste your time in the editing 
process. 

5. TIME LAPSE PHOTOGRAPHY: A tripod is essential for this in order to take a series of the same scene as it 
changes over time. 

6. LANDSCAPE: Since you want a deep depth of field and a clear photo, you will need a small aperture (f 16) and 
a lower ISO.  That could push you to need a slower shutter speed.  The tripod will let you do this in order to get 
a sharper photo. 

7. LONG EXPOSURES FOR EFFECT:  The beauty and softness of slowing down the flow of rushing water, for 
example, can be achieved by setting up for a long exposure with your tripod. 

8. USING POLARIZING FILTERS: Polarizing filters will cut the light.  If opening your aperture or raising the ISO is 
not going to work for the photo you envision, lowering your shutter speed is the solution.  A tripod can allow you 
to maintain sharpness if the speed is too slow to hand hold the camera. 

9. NIGHT PHOTOGRAPHY, SUNRISE and SUNSET: These are obviously low light situations.  A tripod is 
absolutely essential and opens the door to many more photo opportunities. 

10. LONG TELEPHOTO LENS: Such lenses can be very heavy when fully extended and a definite challenge to 
hold steady.  Solve this by using your tripod. 

11. MACRO and CLOSE UP PHOTOS: A tiny movement can ruin such shots for you.  Keep the camera steady on 
your tripod.  

12. PANNING and SPORTS PHOTOGRAPHY: Using a tripod can make your shots more fluid  
13. BONUS:  Your tripod can also be used to hold speedlights, reflectors, and camcorders. 
14. CREATIVITY: The tripod allows you to place your camera up high, down low, and angled.  It also allows you to 

take your time determining the framing of your photos. 
15. YOUR IMAGE: On a light note, people who see you working your tripod will see you as a capable photog and 

avoid interrupting your shot.  Who doesn’t need to feel elevated in the opinion of others? 
 

Thinking  
Tripod  

Positive 
 

From Stephanie Pacey 

 

Channeling Brassaï
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APC 

 BOOK STUDY 

GROUP 
 

Article by Kathleen Johnston January 30, 2023 

 

Composition & Photography by Harold Davis 

 

Photo by Frans Grootveld 

Photo by Kathie Waterhouse 

Our most recent book study ended December 2022. In his book, Harold Davis led us through discussions of 

composition - Line, Circle, Rectangle & Frame, Patterns & Repetition, Spirals &Fractals, Entering & Exiting, Vanishing 
Points & Perspective, Symmetry & Asymmetry, Positive & Negative Space and Abstraction. His intent in this book was 
to empower us to create structure and form in photographs. Beginning with simple compositional elements, ,he 
proceeded with how to combine techniques and begin visual conversations that create powerful compositions. He 
provided examples and exercises that were about flexibility to make your own unique photographs, to help provide 
tools and visual vocabulary that enables creatively designing structure behind your photos.  Composition is a process 
not a set of rules and understanding shapes and patterns supports the practice of composition. He emphasized that 
your compositions should support you, your creativity, and your art. 
 
Each Monday evening, the group reviewed photos they made based on the chapter read. A lively discussion would 

ensue about the concepts and ideas portrayed in the chapter and how they affected the maker’s composition of their 

photos. Included here are just a few examples of the groups’ photos.  Book Study is an interactive learning that flows 

with the author’s teachings complemented by the members individual interpretation and exploration of the ideas 

presented 
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Photo by Roy Robinson 

Photo by Nancy Leask Photo by Jane Nishikawa 

Photo by Michael Nelson 

Photo by Linda Kearney 

Photo by 

Catherine Holden 
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Depth of Field had been defined as” the 

zone of apparent sharpness”.   Depth of field 
varies greatly and is determined by three factors: 
aperture, focus distance, and focal length.   
 
Understanding how you can affect depth of field in 
your photographs will allow you to throw 
distracting backgrounds and foregrounds out of 
focus and set out your subject for the viewer.   
 
Here we present the 3 factors that will give you 
control over depth of field and produce beautiful 
bokeh. 

FACTOR 1   
Change of Aperture 
 
 
All 4 photos were shot with a 50mm prime lens, the 
distance from the camera lens to the subject remained the 
same, and equivalent exposures were dialled in manually. 
It is the change in Aperture that affects the depth of field 
and results in the various degree of blur in the background. 
 
The wider the aperture (f1.8), the narrower the depth of 
field and the narrower the aperture, the deeper the depth 
of field (f16).  You can see how the degree of blur in the 
background leaves changes as the aperture is narrowed. 
This is why landscape photos are usually shot at smaller 
apertures and portraits may use wider apertures.  
 
F1.8  f5.6  f8  f16 

 

Depth of Field 
From Stephanie Pacey 
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  FACTOR 2   

Focus Distance i.e. the 

distance from camera lens to subject 

 
All four photos were shot at 200mm focal 
length and an aperture of f5.6.  Manual 
settings and focal length are the same for all 
photos.   
 
The difference is in the distance the 
photographer stood from the cider.  Of 
course, as the camera lens moved closer to 
the scene, the composition had to change.  
Note, in particular, the change in depth of 
field and the degree to which the 
background is thrown out of focus.   
 
Depth of field, therefore, is reduced the 
closer your lens gets to the subject and that 
leads to bokeh.   
 
So, move your feet, change your art! 
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  FACTOR 3    

Focal Length 
The zoom setting of a lens will affect the 
depth of field in your photo i.e. how much of 
your image looks sharp.  
  
A wide angle lens, commonly used in 
landscape photography, will have a greater 
depth of field.  A Zoom Lens or Telephoto 
lens at its greatest length will decrease the 
depth of field resulting in less of the image 
being sharp. 
 
The koala bear photos were all shot at the 
same settings using f8 aperture.  The 
photographer maintained the same distance 
from the subject for each photo.  A 70 – 
200mm zoom lens was used. Only the focal 
length changed.  As the zoom increased the 
depth of field decreased and the degree of 
blur in the leaves became greater.   
 
In this case you don’t even need to move 
your feet! 

 

TO NOTE:  
Both the foreground and the 
background can be thrown out of 
focus with a shallow depth of 
field.  This can work well to 
frame your subject and blur out 
distractions both in front of and 
behind the subject.  This is often 
used in sports photography. 
 

 

70 mm 

105mm 

200 mm 
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Thinking about how to develop your creativity in photography?  Looking for something new to try? Then, why not try 

the Pep Ventosa technique? I experimented with this technique recently, while visiting family.  I had so much fun 
with it, I will definitely be doing more. 
 
If you’ve never heard of Pep Ventosa, he is a Spanish photographer now living in San Francisco.  He describes his 
work as “exploring the space between photography and painting, using photographs as raw material to create new 
visual experiences”.  You can find more information about him on his website at https://www.pepventosa.com/.  Pep 
normally uses 100 photos to create his final image, but you can easily use this method with as few as 5 to 8 images.    
 
The technique involves walking around a subject in a circle (or as close to a circle as you can get), and taking a 
series of photos. These are then combined as layers in post-processing software.  In my experiment, I did slightly 
more than a half-circle around my subject (a tree), and made 14 photos to create my image.  I then used Lightroom 
and Photoshop for processing, but you can use any software that works with layers. 
 

Here's how to use this technique: 
 

• First, find your subject.  It can be anything – a tree, lamp post, etc. 

• Use any camera (even a cell phone) and any lens, although many photographers recommend a wider angle 
lens (11 to 55 mm).  I used a 16-55 mm lens. It’s what was on my camera at the time. I used 16mm for all 
my photos. 

• Use a tripod if you like, but I shot all my images hand held.  I found this worked just fine.  However, a tripod 
is necessary if you’re using this method to shoot still life. 

• Use the grid on your viewfinder.  I used the square and intersecting diagonal lines.  That made keeping a 
consistent focal point on my subject much easier. As much as possible, I made sure my focal point (the base 
of the tree) was in the same position in every photo. 

• Some photographers recommend taking a meter reading in Aperture Mode from your favourite angle, then 
resetting your camera to Manual mode and dialing in those settings. Others recommend simply trying to 
keep the exposure the same in each photo.  I tried out both Manual and Aperture mode for my experiment. 
The version that I processed was all shot in Aperture mode. As for settings, I took a reading on my base 
image, made the adjustments I wanted, and then left the settings alone.  

• Imagine a circle around your subject that you will follow as your walk around.  I’m not good at this part, so I 
took 20 steps away from the tree, turned around and took a photo.  Then walked back to the tree, moved 
slightly to one side or the other, and repeated the process 13 times.  Photography and exercise!   

• If you’re photographing a building, a bridge, a car, or walking through a path, take photos every few feet.  
The concept is the same.  It’s just that some things don’t lend themselves to walking around in a full circle.  
For still life (e.g. flowers in a vase), use a tripod.  The camera will stay in the same position, and you rotate 
the still life subject a bit for each shot. 

• Keep your subject in the same part of the frame for every photo. Allow yourself plenty of room around your 
subject, in case you have to crop. The grid you enabled makes this part much easier.  I used the grid to 
make sure that the base of the tree was always in the same spot in each photo.  

 

Post-Processing: 
 

• Do all your preliminary editing (exposure, contrast, highlights, shadows, whites, blacks, etc.).  In Lightroom I 
processed one photo, then copied the settings to all the other photos.  You can also use Batch editing. 

• When all the photos have been processed, export them as .jpegs.  At first this sounded strange to me, but it 
makes sense if you’re working with a large number of files.  Some photo processing software puts limits on 
the files’ sizes when using layers.   

• Open up your photos as layers. In Photoshop I used File -> Scripts -> Load Files into Stack and selected all 
my files. 

• Ensure that your chosen base image is at the bottom of the stack, then duplicate your base layer. 
 
  

 
 

The Pep Ventosa Technique –  

Exploring Impressionism in Photography  

 
from Kathie Waterhouse 

https://www.pepventosa.com/
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• Turn off the visibility for all layers, except the base layer and the copy  
• Select the layer above the copy and turn on the visibility.  Set the opacity to 40% or 50%, and use the move 

tool to align the layer with the base layer as best as you can.  Then turn off the visibility. I used the base of the 
tree as my guide. I found turning off the visibility for all layers except for the one I was working on helped me 
keep track of which layer I was currently editing 

• Repeat the above step for all the remaining photos. 

• Once you’ve done all of that, you can go back to each layer and experiment with different opacity levels and 
blend modes.  I changed the opacity levels to either 10% or 20%. I haven’t used blend modes very much so it 
was the default. This is something I’ll explore in the future. 

• When you’ve finished adjusting all the layers and are happy with the image you’ve created, flatten the image 
and save it as a .tiff or a .jpeg.  You can then apply filters or make additional edits as you want. 

 
. 

 

 

 
 

Here is my base image, 

and my attempt at the 

Pep Ventosa technique.   

Quite the learning 

experience and definitely 

a lot of fun in 

photography. 

 

~Kathie~ 
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Since the last time I have had some 

interesting experiences and learned a 
few things new to me.  
  
The most obvious is Imogen 
Cunningham. I knew of her, but 
hosting the Study the Masters 
series in February helped me focus 
on her, and learn lots more. 
 

Imogen Cunningham shot lots of 
Calla Lilies.  
 

These photos show two different 
varieties of Calla lilies. I like the 
shapes of both types. 
 
 
 
 
We are well into the new year and 
well into the winter. APC has enjoyed 
some interesting speakers and a 
couple of live meetings. We may not 
be back to normal yet, though it feels 
like that may be arriving with spring. 
 

Learning 

Photography 

 

From 

Michael Nelson 
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Everything looks different in each season, so it is fun to go 
back to the same place and shoot it again. 
  
For new photographers or those interested in enhancing 
skills that have been languishing there are several 
opportunities to practise and compare notes with other 
photographers. Live discussions at Pizza Pino’s come 
around every few weeks, and short photo outings will pick 
up again as the weather improves. 
  
We have been considering post processing, and how to 
process your images for publication. By the time you read 
this there will also be zoom meetings on the calendar to 
join. It will be a place to ask those pesky processing 
questions that you haven’t been able to sort. 
  
A post processing thing I learned during a zoom meeting to 
resize and otherwise prepare your photographs for clinics, 
was a little embarrassing. I have been using a particular 
method for resizing my photographs for quite awhile and 
saw that in some cases that is a bad idea. My image was 
seriously degraded. So, I continue to learn through 
practice. 
  
I thought an inspirational quote might help.  
 

“The aim of art is to represent not the outward 
appearance of things but their inward significance.” 

 
~Aristotle~ 

 
 Sometimes they help me and get me started.  Sometimes 
leaving the house, taking up the camera, and making 
images is the only way. 
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Snow is compelling. It is even more so when there is sun. The resulting shadows and contrast are hard to resist. 
 
It is attractive when it is new. When it gets old and the days are grey it is more difficult to be motivated to get out and 
make images. 
 

A good way to find inspiration is 
by checking out other 
photographers. 
 
 When you’ve got an extra 
moment check out James Maher 
https://jamesmaherphotography.
com/manual/100-stereotypical-
new-yorkers/    
He has some fun New York City 
images. 
 
 
 
I’m not much for street 
photography in the winter. It’s 
more fun when people are not 
wearing heavy drab parkas. 
 
 

 

https://jamesmaherphotography.com/manual/100-stereotypical-new-yorkers/
https://jamesmaherphotography.com/manual/100-stereotypical-new-yorkers/
https://jamesmaherphotography.com/manual/100-stereotypical-new-yorkers/


29 
 

 

 

Sometimes Vandermeer’s or a 
botanical garden this time of year 
when SAD sneaks up, is a taste of 
spring that energizes. The 
Southern Ontario Orchid Society 
had its annual Show and Sale at 
Edwards Gardens in Toronto on 
February 11th and 12th. I hope 
some of you made it out to see the 
orchids. 
  
 
 
I expect a trip to Vandermeer’s is 
in order. We’ll have to wait until 
after Valentine’s Day for them to 
calm down, to book something. 

 

Did you make a Valentine’s Day image for those you care about? That sort of thing, a purpose, or a constraint, can 
be another way to get shooting, as those who participate in the weekly challenge know well. 
 

Oh, and before I close, I would like to remind you to begin to work on your slide shows for our 
May member meeting. It is always exciting to see a variety of slide shows from our members. 
 

~Michael~ 

 

Live discussions at 
Pizza Pino’s come 
around every few 
weeks.  Watch for 
Meetup messages. 

 



30 
 

The End 

Please consider contributing to the next APC 

Newsletter. Your words and photos will be most 

welcome.  We can all learn from each other when we 

share our photographic journey. The deadline will be 

mid April and content may be sent to 

leaskn@rogers.com 

Aurélia 


